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(cf. his pamphlets on reading), takes liberties
with his author (whose modesty he makes arrogance),
mistranslates (wilfully, one hopes), and turns, for
instance,

Carminis interea nostri redeamus in orbem,
gaudent in solito tacta puella sono.
into

And in the meantime my songs will travel
And the devirginated young ladies will enjoy them
when they have got over the strangeness.

(Cf. Phillimore's less piquant version : " Let us
meanwhile re-enter upon the circle of my song, and
let my girl be moved and take pleasure in the
familiar strain.") Here he uses tacta puella as the
opposite of virgo intacta and introduces ideas quite
alien to Propertius.

The past for Ezra Pound was just a vehicle for his
own personality, with its visual intensity, violent
prejudices, and " Douglasite " economics. Out of
this came his serial epic the Cantos (some seventy
of which had been published before the last war.

Mauberley was autobiographical, summary, and
abstract. The Cantos, however, have no such chain
of implied narrative sequence. Perhaps they may
best be described with reference to the aesthetic of
Mallarme.

** The pure work," wrote Mallarme,1 " implies
the elocutionary disappearance of the poet, who
yields place to the words, immobilised by the shock
of their inequality; they take light from mutual
reflection, like an actual trail of fire over precious

1 A. Symons, Studies in Two Literatures, p. 164.